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THE MUSICAL TIMES.— October 1, 1858. 



' See there the olive grove of Academe, 
Plato's retirement, where the Attie bird 
Trills her thick- warbled notes the summer long ; 
There flowery hill Hymettus, with the sound 
Of bees* industrious murmur, oft invites 
To studious musing ; there IHssus rolls 
His whispering stream : within the walls then view 
The schools of ancient sages ; his who bred 
Great Alexander to subdue the world, 
Lyceum there, and painted Stoa next : 
There shalt thou hear and learn the secret power 
Of harmony, in tones and numbers hit 
By voice or hand ; and various-measured verse, 
^Eolian charms and Dorian lyric odes, 
And his who gave them breath, but higher sang, 
Blind Melesigenes, thence Homer called. 
Whose poem Phosbus challenged for his own." — Milton. 

"Or bid the soul of Orpheus sing 
Such notes as, warbled to the string, 
Drew iron tears down Pluto's cheek, 
And made hell grant what love did seek." 

Milton. 



" Timotheus, placed on high 
Amid the tuneful quire, 
With flying fingers touch'd the lyre : 
The trembling notes ascend the sky, 
And heavenly joys inspire. 

* * * * 

Thus long ago, 
Ere heaving bellows learn'd to blow, 
While organs yet were mute 
Timotheus to his breathing flute, 
And sounding lyre, 
Could swell the soul to rage, or kindle soft desire. 
At last divine Cecilia came, 
Inventress of the vocal frame ; 
The sweet enthusiast, from her sacred store, 
Enlarged the former narrow bounds, 
And added length to solemn sounds, 
With nature's mother wit, and arts unknown before. 
Let old Timotheus yield the prize, 

Or both divide the crown ; 
He rais'd a mortal to the skies, 
She drew an angel down." — Dryden. 



' And many an old philosophy 

On Argive heights divinely sang, 
And round us all the thicket rang 
To many a flute of Arcady." — Tennyson. 



IM^W^^^IVSM, 



" Bring her up to th* high altar, that she may 
The sacred ceremonies there partake, 
The which do endless matrimony make j 
And let the roaring organs loudly play 
The praises of the Lord, in lively notes, 
The whiles with hollow throats 
The choristers the joyous anthems sing, 
That all the woods may answer, and their echo ring," 

Spenser. 

Nothing can come after these hymeneal glories, 
save as an anti-climax ; yet for the sake of filling what 
space remains, the following choice specimens of mu- 
sical verse-cadence may perhaps fitly close. They 
fall and linger on the ear with ever fresh and en- 
chanting chime of rhythmic beauty. 

"Her heart was in the song; 
It murmured in the measure ; 
It touched the music, all along, 
With a grave sweet pleasure." 

Barry Cornwall. 



" The torches burnen and the lampes bright, 
The sacrifices been full ready dight, 
Th' incense out of the fire out reeketh sote, [sweet] 
The flower, the leaf, is rent up by the rote 
To tnaken garlandes and crownes high ; 
Full is the place of sound of minstrelsy, 
Of songes amorous of marriage, 
As thilke time was the plain usage." — Chaucer. 



" To the nuptial bower 
I led her blushing like the morn : all heaven, 
And happy constellations, on that hour 
Shed their selectest influence ; the earth 
Gave sign of gratulation, and each hill ; 
Joyous the birds; fresh gales and gentle airs 
Whisper'd it to the woods, and from their wings 
Flung rose, flung odours from the spicy shrub, 
Disporting, till the amorous bird of night 
Sang spousal, and bid haste the evening-star 
On his hill- top, to light the bridal lamp." — Milton. 



" There was no leaf upon the forest bare, 
No flower upon the ground, 
And little motion in the air 

Except the mill-wheel's sound." — Shelley. 



" A damsel with a dulcimer 
In a vision once I saw : 
It was an Abyssinian rnaid, 
And on her dulcimer she played, 
Singing of Mount Abora." — Coleridge. 

" Philomel, with melody, 
Sing in our sweet lullaby ; 
Lulla, lulla, lullaby ; lulla, lulla, lullaby: 
Never harm, 
Nor spell nor charm, 
Come our lovely lady nigh ; 
So, good night, with lullaby." — Shakespeare. 



BIRMINGHAM MUSICAL FESTIVAL. 

This Festival, the funds of which are devoted in aid of 
the General Hospital, took place on the 31st of August, 
and the 1st, 2nd, and 3rd of September, under the especial 
patronage of Her Majesty, the Prince Consort, the Duchess 
of Kent, and the Duke of Cambridge. 

The first morning performance opened with the National 
Anthem, the solo parts being sung by Madame Clara 
Novello in that brilliant and impressive style for which she 
has acquired so much celebrity. The oratorio was Men- 
delssohn's Elijah. The principal singers were Mesdames 
Clara Novello, Castellan, and Viardot, Miss Dolby, 
Messrs. Sims Reeves, Weiss, and Montem Smith. The 
execution as a whole was perfect. All the singers and 
instrumentalists exerted themselves with a spirit worthy 
of the immortal work, and complete success was the result 
of their exertions. Mr. Costa was the conductor, and 
Mr. Stimpson presided at the organ. The Town Hall 
was crammed to suffocation, and the coup d'ceil was grand 
in the extreme. In the evening of the first day, a miscel- 
laneous programme constituted the first part of the concert, 
and Acts and Galatea was given entire as the second part. 
This arrangement was evidently putting the cart before 
the horse. The light introductory music of Verdi, Doni- 
zetti, &c, seemed to have unsettled the minds and tastes 
of the audience, and they could not sufficiently devote 
their attention to the classical music of Handel, and many 
of the audience actually left before the conclusion of the 
serenata, and the noise materially marred the effect of the 
last chorus, " Galatea, dry thy tears." The principal 
singers were Madame Clara Novello, Mr. Sims Reeves, 
(Continued on page 323.,) 
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(Continued from page 318. J 
Mr. Montem Smith, and Signer Beleltti. The execution | from beginning 
was excellent, as might have been expected from the dis- j unexceptionable, 
tribution of the parts, and the band ably supported the ] 
vocalists. The day's receipts amounted to £2,485. 

The second morning performance comprised Costa's 
oratorio, Eli, with Madame Clara Novello, Madame 
Viardot, Messrs. Sims Reeves, Belletti, Montem Smith, 
and Weiss, as the vocalists. The performance was 
received most favorably, and several of the pieces were 
encored. The chorus and band gave proof of the pains 
they had taken to afford satisfaction to the public and to 
the talented composer and conductor. The second mis- 
cellaneous concert in the evening was brilliantly attended. 
The receipts of this day's performance were £1,222. 

On Thursday morning the Messiah was performed ; the 
singers already mentioned taking the principal parts. 
A miscellaneous concert followed in the evening, which 
included Costa's serenata, The. Dream, composed upon 
the occasion of the marriage of the Princess Royal. The 
receipts of this day amounted to £2,789. 

On Friday morning Mr. Leslie's oratorio, Judith, was 
given, followed by Mendelssohn's Lauda Sim, in which 
Madame Clara Novello was preeminently successful ; and 
Beethoven's Mass in C, performed by Madame Clara 
Novello, Miss Dolby, Mr. Sims Reeves, and Mr. Weiss. 
In the evening of this, the last day of the Festival, there 
was a Dress Ball, which was most full and fashionably 
attended. 

The total receipts of this Festival have amounted to 
£10,800. The admirable and efficient arrangements of the 
police caused everything to pass off without the slightest 
confusion, and no trouble was spared by the managers of 
the performances to make the Festival deserving of the 
highest patronage, and to maintain for the town of 
Birmingham the distinction which has made it famous 
throughout Europe as the home of the grandest musical 
celebrations ever witnessed. 



to end. The chorus and band was 
Mr. W. Spark presided at the organ. 
There were 1800 persons present. The first mis- 
cellaneous concert in the evening was as successful as the 
oratorio of the morning had been. In addition to the 
performers already named, were Mdlle. Piccolomini, Mrs. 
Sunderland, and Madame Alboni, Messrs. W. Cooper 
and Vialletti. Miss Arabella Goddard also played a 
concerto on the pianoforte with great skill. The second 
part of this concer* comprised a MS. pastoral called 
"The May Queen," by Professor Bennett (the first time 
of its performance), which was admirably sung by Madame 
Clara Novello, Miss Dolby, Mr. Sims Reeves, and Mr. 
Weiss. The music of this agreeable composition is simple, 
.unaffected, and excellent ; and the whole work deserves 
the highest commendation. 

The second morning performance consisted of Rossini's 
Stabat Mater, — sung with the utmost beauty and effect 
by Madame Clara Novello, Madame Alboni, Signor 
Giuglini. and Mr. Santley, — and selections from J. S. 
Bach's Grosse Passions Musik ; concluding with Beet- 
hoven's sacred cantata, The Mount of Olives. On Thursday 
evening there was a miscellaneous concert, consisting 
chiefly of Italian music from the operas, which proved 
highly successful. 

On Friday morning the first two parts of Haydn's ora- 
torio, The Seasons, were given, as well as Handel's Israel 
in Egypt. In the evening another miscellaneous concert. 

On Saturday morning the Festival terminated with The 
Messiah. 



THE LEEDS MUSICAL FESTIVAL. 
This Festival commenced on the 8th of September, 
under the most favourable auspices ; the Queen having 
on the previous day opened in person the magnifi- 
cent Town Hall, in which the Festival took place. 
The reception of Her Majesty and the Royal party 
was most enthusiastic, and countless numbers of well- 
dressed persons lined the streets, the windows, roofs, 
and every point from which a view could by any 
possibility be caught of the procession. The tri- 
umphal arches, illuminations, and transparencies, were 
got op in a very gorgeous and tasteful manner; and 
everything was done to exhibit the loyal feelings of the 
townspeople. Upon the Royal procession reaching Wood- 
house Green, Her Majesty was greeted with the perform- 
ance of the National Anthem by nearly 27.000 of the 
charity children, producing a very sublime effect. At the 
Queen's command, her carriage stopped at the Green 
until the conclusion of the anthem, and a cheer was then 
sent up from these little creatures which produced an im- 
pressive and thrilling sensation that can never be for- 
gotten. The new Hall is a magnificent edifice, and does 
great credit to the architect, Mr. Brederick, and to the 
corporation of the town, who enabled him to realize so 
vast and artistic a design. The Grand Hall is 161 feet 
long, 72 feet wide, and 75 feet high. At the north end 
is the new organ, built expressly for the Hall by Messrs. 
Gray and Davison, and erected at the expense of the 
Corporation of Leeds. 

The work selected for the inauguration of this fine 
building was the Elijah, and the manner in which it 
was executed was worthy of the work as well as of 
the conductor, Professor Sterndale Bennett. The prin- 
cipal singers were Madame Clara Novello, Madame 
Weiss, Misses Palmer, Walker, Crosland, and Freeman, 
Messrs. Sims Reeves, Weiss, Santley, Winn, Inkersall, 
and Hinchcliffe ; all of whom did their utmost to ensure 
success, and the performance was one perfect whole 
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Abingdon. — On the I'5th of September, Miss Lizzie 
Stuart gave her popular entertainment, " A peep at Scot- 
land through her Songs," and with the pleasing manner in 
which she sang her songs, and the interesting explanations 
as interludes, it was an agreeable treat to all lovers of 
" bonnie Scotland " and its ballads. This was testified by 
the repeated applause of a large audience. 

Abingdon. — On the 22nd of September the members of 
the Musical Association re-assembled for the season of 
1858-9, when Rossini's Stabat Mater was taken into prac- 
tice. This society was formed in September, 1856, by a few 
lovers of really good music, and has been progressing in 
numbers and efficiency ever since. Through the valuable 
aid to musical secieties rendered by Mr. Novello, in his 
cheap publications, the association has been enabled to 
take the works of Handel, Haydn, Mozart, Mendelssohn, 
Spohr, &c, as well as many of the best glees and part- 
songs, which have been practised with much pleasure and 
improvement by the performers. 

Chester. — The Second Annual Picnic of the Glee and 
Madrigal Union was held on Friday, 3rd ult, at Hawarden 
Castle, by the kind permission of Sir Stephen Richard 
Glynne, Bart. The glees and madrigals selected for the 
occasion (comprising amongst others, — " When winds 
breathe soft;" " See the chariot at hand;" Mendelssohn's 
Open Air Music : — " The hunting song," " O forest deep 
and gloomy," " The open air," &c), were sung with ex- 
cellent taste and precision, under the direction of 
Mr. John Owen, the musical director of the society. 



